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There will be chickens—that much is 

assured in this year’s edition of CasaLin, 

the pop-up outdoor exhibition that annu-

ally transforms a charmingly modest 

Wynwood property into one of Art Basel’s must-see 

stops. “Three hundred and sixty days of the year, it’s 

a private home,” chuckles Lin Lougheed, the owner 

of the house in question. “And then five days of the 

year, the family there has to grin and bear it as their 

garden turns into a site-specific installation by young 

Miami artists.” The exact details always remain a 

mystery until the opening brunch reception—when 

an art-world Who’s Who descends on CasaLin to sip 

from freshly sliced coconuts filled with rum, nibble 

on cheese-filled pastelitos, and then take a gander 

at the handiwork of Miami’s creative class. And of 

course, take in at least one chicken-themed project. 

“It’s a  tradition,” laughs Lougheed—one that speaks 

to CasaLin’s only-in-Miami origins.

Lougheed and his partner were 

driving through Wynwood back 

in 2003, discussing the need for 

some dedicated office space. As 

a renowned author of language 

instruction books with several best 

sellers to his name—and more in the 

works—Lougheed was hoping to 

find a quiet, garden-shrouded writ-

ing spot. “We had to stop the car to 

let a hen and her little baby chickens 

cross the road,” he recalls. “As we were waiting, I saw a 

FOR SALE sign and thought, ‘This is perfect!’ We bought 

the house that day.” 

Eight years later, Lougheed still hasn’t quite gotten 

around to moving out of his cramped Miami Beach 

home office; the Wynwood home’s former owners 

have stayed on as tenants with the caveat that they 

play makeshift docents every December. “I’m not 

a gallerist, I’m not a businessman; I’m just a person 

who is modestly involved in the periphery of the art 

world,” he says. Many observers would dis-

agree with that humble self-assessment, not-

ing Lougheed’s role as a Fairchild Tropical 

Botanic Garden trustee and founder of its own 

art program, as well as a former key Miami 

Art Museum trustee. “I wanted to help all 

these young Miami artists. 

Everybody else was getting 

exposure during Art Basel, 

and what about Miami’s art-

ists? I wanted to make sure 

they have a chance to be 

seen by the curators from 

MoMA and the Whitney, 

as well as all the museum 

directors who come from all 

over the country.”

This year’s CasaLin itera-

tion, playfully entitled “Out of Site,” is being 

curated by veteran Miami gallerist Fredric 

Snitzer (one of two dealers in South Florida 

exhibiting in the Art Basel fair at Miami Beach’s 

Convention Center). At press time, the show’s roster 

was still being finalized, though Lougheed expects 

fresh work from previous participants Michael 

Loveland and Josh Levine, as well as a “chicken chair” 

(complete with live fowl) from a token out-of-towner, 

Chile’s Sebastian Errazuriz. Snitzer has also promised 

this year’s show will emphasize CasaLin’s lush flora, 

with many of the artworks “camouflaged” within the 

grounds. By the week’s end, though, it’ll all be packed 

up. “The chickens need their rest,” quips Lougheed.

CasaLin, 55 NW 30th St., Miami. Open Dec. 6–9, 9 

AM to 5 PM; brunch  on Thursday, Dec. 6, 9–11 AM. ABMB

Locals Strut 
their Stuff
A Wynwood property turned pop-
up exhibition showcases young 
Miami artists. By Brett Sokol

“Everybody 
else was getting 
exposure during 
Art Basel, and 
what about 

Miami’s artists?”
—LIN LOUGHEED

Lin Lougheed and 
Maggie Cuesta at 
CasaLin last year.

A performance 
by Christy Gast at 
CasaLin, 2009.
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